Assignment 8.1

Following are six cantus firmi composed by Fux based on the modal scales. Write the
name of each mode in the blank provided.
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Assignment 8.2

Following are six modal scales that have been transposed. Write the name of each mode
in the blank provided.
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Assignment 8.3

1. Schenker

\

Compose a counterpoint in first species for each cantus firmus that follows.

1. Make sure your counterpoint observes the principles for first species writing.
2. Pay particular attention to the proper beginnings and endings for each example.

3. Analyze all harmonic intervals using numbers.
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Assignment 8.4

1. Schenker

\

Compose a counterpoint in second species for each cantus firmus that follows.

1. Make sure your counterpoint observes the principles for second species writing.
2. Pay particular attention to the proper beginnings and endings for each example.
3. Analyze all harmonic intervals using numbers.

4. Circle each number representing dissonance. All dissonances should be passing tones.
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Assignment 8.5 Compose a counterpoint in third species for each cantus firmus that follows.

1. Make sure your counterpoint observes the principles for third species writing.

2. Pay particular attention to the proper beginnings and endings for each example.
3. Analyze all harmonic intervals using numbers.

4. Circle each dissonant number and write the abbreviation for the dissonance name nearby.
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3. Fux
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Assignment 8.6 Compose a counterpoint in fourth species for each cantus firmus that follows.

1. Make sure your counterpoint observes the principles for fourth species writing.

2. Pay particular attention to the proper beginnings and endings for each example.

3. Analyze all harmonic intervals using numbers.

4. Circle each number representing dissonance. All dissonances should be suspensions.
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Assignment 8.7 Compose a counterpoint in fifth species for each cantus firmus that follows.

1. Make sure your counterpoint observes the principles for fifth species writing.

2. Pay particular attention to the proper beginnings and endings for each example.
3. Analyze all harmonic intervals using numbers.

4. Circle each dissonant number and write the abbreviation for the dissonance name nearby.
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3. Fux
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